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Singing without a net

Greetings and Welcome!

Volti and Left Coast Chamber Ensemble, two 
of the most innovative forces in the Bay Area 
new music scene, are joining forces to launch 
the 2016-2017 season together. It is a natural 
alliance for instrumentalists and singers who 
have been admiring each other’s work across 
the Bay for many years. 
  
Since our collaboration on Kurt Rohde 
and Thomas Laqueur’s opera Death with 
Interruptions, our two organizations have been 
talking about doing another project together. 
The result is tonight’s concert, a program that 
coalesced around music based on letters, 
intimate letters from across several centuries 
in which correspondents revealed their 
tender, fearful, spiritual, and joyful innermost 
thoughts. 
 
Working together has been a great pleasure. 
We hope you will enjoy the works, new and 
old, as much as we do.

As we are at the beginning of the season, this is a great time to subscribe to both Volti and Left Coast. Subscribing is one of the best 
ways to support music-making like you hear tonight, and you have the opportunity at this show to apply the price of tonight’s ticket 
to a season subscription to either or both of our groups. During intermission or immediately after the concert, please see the ticket 
desk for more information.

      With best wishes for a wonderful season of music,

      Anna Presler and Bob Geary



PROGRAM
 
  
 
 but you alone     (2016)     Onur Türkmen
  (World Premiere, commissioned by Left Coast Chamber Ensemble and Volti)  
   Soloist:  Sharmila G. Lash
  
 
 String Quartet #2 “Intimate Letters” (1928)     Leoš Janáček  
   I. Andante - Con moto - Allegro
   II. Adagio - Vivace
   III. Moderato - Andante - Adagio
   IV. Allegro - Andante - Adagio
      

-- Intermission --

    
 a father’s love      (2009)      David Lang
  (from battle hymns)
   Soloists:  Ben Barr, Kelsey Linnett, Cecilia Lam, Katrina Zosseder
  

 Letters      (2016)     Mark Winges
  (World Premiere, commissioned by Volti and Left Coast Chamber Ensemble)    
   I. Verba das Ventis
   II.  Intima Verba
   III. Ex Verbis

Left Coast Chamber Ensemble
Anna Presler, Violin

Phyllis Kamrin, Violin
Kurt Rohde, Viola

Leighton Fong, Cello

Volti 
Robert Geary, Artistic Director / Conductor

  Soprano       Alto            Tenor        Bass
 Cecilia Lam       Monica Frame          Ben Barr        Sidney Chen
 Kelsey Linnett       Sharmila G. Lash          Tim Silva        Roderick Lowe
 Andrea Mich       Rachel Rush           Jacob Thompson       Peter Dennis Mautner
 Katrina Zosseder      Emily Ryan           Eric Tuan        Philip Saunders  
        
       

Special thanks to:
Paul McCurdy,  Volti Rehearsal Accompanist

Don Ososke, Recording Engineer
Tim Dunn and Lena Zentail, Graphic Design

Genevieve Antaky, Publicity
all our board members, friends and volunteers

and very special thanks to
San Francisco’s Grants for the Arts program
and to First Presbyterian Church of Berkeley

for taking us in after the fire at First Congregational 



but you alone (2016)                        Onur Türkmen (b.1972)
(World Premiere, commissioned by Left Coast Chamber Ensemble and Volti)  
 
Onur Türkmen is a Turkish composer known for innovative use of Turkish instruments and a system of melody in Turkish classical 
music known as makam. His recent works focus on interconnections between poetry, drama, and ritual to create transformative 
spiritual environments for performers and audiences. 

Born in Eskişehir, Turkey, in 1972,  Türkmen studied environmental engineering at Istanbul Technical University and jazz composition 
at Berklee College of Music in Boston. After master and doctoral studies at Istanbul Technical University’s Center for Advanced 
Musical Research (MIAM), he completed his doctoral dissertation “Contemporary Techniques applied to Turkish Music Instruments.”  
The composer currently teaches at Bilkent University, Music and Performing Arts Department.

Performers of his works include BL!NDMAN (drums), E-XXI, Yurodny Ensemble, Arcobaleni Duo, Hezarfen Ensemble, Adapter 
Ensemble, University of Memphis Contemporary Chamber Players, Ellen Jewett, Bristol University New Music Ensemble, Razumovsky 
Ensemble, Talking Drums Trio, Bilkent Ensemble, and  İstanbul Modern Music Ensemble. 

He was named the 2012 composer of the year by Cumhuriyet Ankara and nominated as composer of the year for the 4th Andante 
Magazine’s Donizetti Classical Music Awards. He has also served as composer in residence at Kapadokya Klasik Keyifler along with 
Stephen Hartke.               www.onurturkmen.info

Composer’s Note:
As a composer, for about the last eight years I’ve concentrated on a concept that I’ve created called hat, a term derived from 
calligraphy, literally meaning a line. Yet, composing a piece of music within the hat concept is all about revealing a line of makams* 
penetrating and merging into one another. Eventually this revealed line is not a structure built upon the oppositions, contradictions 
and polarizations of the musical material(s), but rather a mediation between one’s psyche and a consciousness of existence where 
all cognitive, spatial and temporal dichotomies are abandoned.

I consider Giordano Bruno’s (1548-1600) and Johann Wolfgang von Goethe’s (1749-1832) ideas as strong influences on hat. In the 
hat concept neither makams nor pitches contained within them are considered as independent identities of a tuning system. They 
are inextricable occurrences of a pitch space as a unified existence. They are not rigid structural materials but can be considered 
as modular units that can form variable revelations of different courses/regions/moments of the pitch space. The definition of 
such a space can be analogous to Bruno’s (1548-1600) cosmological visions – an infinite universe as a cosmic metabolism with 
no fixed, no central (stars) yet no extreme points to define any border. The same context is also related with Goethe’s concept of 
“morphology.” All different movements among makams are transformations in an interspace that encompass limitless possibilities. 
This kind of activity is far from constructing a structure since the occurrence of makams can neither function as “centers” nor appear 
as independent, autonomous entities. They are all temporary occurrences that melt into each other in an indefinite unity. All motion 
can yield nothing but only ambiguity.

The letter I used for this piece was written during Goethe’s a decade-long stay in Weimar, to Charlotte von Stein with whom he had 
a very complex love affair. The depth of this relationship seems to have hurled the poet from one margin to the other: he says in 
the letter, his life depended on hers alone; however, two years later he unexpectedly left Weimar for Italy, an important journey that 
gave way to his concepts related to morphology, and this departure harshly wounded his relationship with von Stein.

In my compositional context, this story adds a unique layer to the aforementioned ambiguities about the transiency of makams 
functioning as centers by putting forward some essential questions about emotions: What does a life dependent on a beloved 
mean? Where does the profundity of love lead to? 

In recent years, I’ve noticed that focusing heavily on pitch space exposes idealized environments that might incline to detachments 
from physical reality. In order to reveal active and intrinsic interspaces between idea/experience, object/subject, I started working 
with poetry. Using text in my music started to suggest novel possibilities where pitch and noise are equivalently considered in order 
to mediate a kinesis between physical and mental perceptions.

Therefore in this piece, not only the bare sounds of the text with their relations with makams but also all the unanswered questions 
conveyed through its meaning have been my field of work that revealed a brief yet important piece of my overall artistic/spiritual 
voyage.

* Makam  is a system of melody types used in Turkish classical music. It provides a complex set of rules for composing and performance. Each 
makam specifies a unique intervalic structure and melodic development. It roughly correspondes to mode in Western music.



but you alone is based on a section taken from a letter written by Johann Wolfgang von Goethe to Charlotte von Stein on 23
August 1784. I found this letter in “Selections from Goethe’s Letters to Frau von Stein 1776-1789”, edited and translated by Robert M. 
Browning, Camden House Inc., 1990, pages 224-225.  Used by permission.  

The title of the piece is derived from a sentence from the letter’s fourth paragraph:
“ I am closing with a stanza in German which is to find its place in the poem I love so much, because in it I’ll be able to speak of you, 
of my love for you, under a thousand forms and no one will realize it but you alone.”

This paragraph is followed by a stanza that I used as the main text of my composition:
Certain it is I would have gone far, far
as far as the world lies open,
were it not that stars too powerful to resist
have attached my fate to yours
so that now I learn to know myself only in you.
All my poetry, my thoughts, hopes and longings
Strive but toward you and your being,
My life depends on yours alone.

- Onur Türkmen
Ankara, August 1, 2016

* * * 

String Quartet #2 “Intimate Letters” (1928)            Leoš Janáček (1854 - 1928)

Leoš Janáček, one of the most important Czech composers, blended a modernist aesthetic with a love of national folk styles. The 
resulting music is at once complex and direct, and has an entirely unmistakable and distinctive voice. Some of Janáček’s particularly 
well-known pieces are operas -- The Cunning Little Vixen and The Makropulos Affair. Others are works with unusual instrumentations 
-- Concertino and Mladi. Also celebrated are his two string quartets. The first quartet was inspired by Tolstoy’s  dramatic short story 
about jealousy and infidelity, The Kreutzer Sonata.  The second quartet, Intimate Letters, completed just before the composer’s death 
in 1928, renders in sound Janáček’s correspondence with Kamila Stösslová.

The composer’s infatuation with Stösslová, a married woman nearly forty years younger than he, inspired several of his final 
compositions.  Of his string quartet, a kind of love letter set,  he wrote to her, “Our life is going to be in the piece…It will be beautiful, 
strange, unrestrained, inspired, a composition beyond all.  It is my first composition that sprang from direct experience… This piece 
was written in fire.”

The first movement, an andante, is intended to show us Janáček’s first impression of the woman he adored. The opening sounds like 
a fanfare, with the cello stubbornly trilling a pedal note underneath, but it is abruptly interrputed by the viola, which represents “the 
chilling mystery of an encounter with something new,” wrote Janáček. This first appearance of a melody that will recur throughout 
the work is played at first near the bridge to get maximum overtones and give it an otherworldly sound.

The second movement depicts the town where the two first met, and according to the composer, first kissed. It sounds, wrote 
Janáček,  “like you Kamilla, laughing with tears in your eyes.” Later in the movement, he imagines they have had a child together; the 
child’s theme appears briefly and playfully, a lively interlude in  quintuple meter.

In the third movement, we hear a grounding rhythm reminiscent of Baroque dance, but sounding slighly off kilter because it is 
assymetrical.  Janáček intended that this beautiful movement would dissolve into a vision, an image of Stösslová, reflecting his own 
feelings on seeing her: “How could I help being overjoyed remembering you and feeling the earth tremble under my feet.”

The last movement shows Stösslová’s peasant roots and her elusive quality. The composer wrote wrote, “this last movement 
won’t finish with fear, but with great longing and fulfillment.” It definitely sounds like an earthy country dance alternating with an 
impetuous chase.

Janáček finished the quartet in June 1928. He had visited with Stösslová on August 6, and fell ill and died shortly thereafter, on 
August 12.



ABOUT LEFT COAST CHAMBER ENSEMBLE

Through stirring presentations of chamber music across the Bay Area, Left Coast dissolves 
boundaries between old and new music and connects musicians and audience. Our imaginative 
programs offer diverse audiences multiple ways to engage with the music.

Founded in 1992, the ensemble now includes fourteen musicians; they perform in different 
combinations, using strings, winds, guitar, percussion, voice, and piano to present a wide range of 
repertoire. Most of the members have played together for at least fifteen years, and some for three 
decades. Left Coast presents a season of five concert sets annually, with performances in both San 
Francisco and Berkeley.

In addition, Left Coast offers Music from the Inside Out—an education program for young musicians, 
and Intersection—a workshop for adult amateurs. The group has commissioned about one hundred 
new works, sponsors an annual composition contest that draws applicants from around the world, 
and carries on a tradition of performing the very best that today’s composers, whether established 
or emerging, have to offer.

For more information, visit LeftCoastEnsemble.org.

LEFT COAST MUSICIANS 
Nikki Einfeld • Leighton Fong • Michael Goldberg 
Phyllis Kamrin • Loren Mach • Tom Nugent 
Stacey Pelinka • Andrea Plesnarski 
Anna Presler • Kurt Rohde • Jerome Simas 
Michel Taddei • Tanya Tomkins • Eric Zivian

ABOUT VOLTI

Volti’s professional singers, under the direction of founder and Artistic Director Robert Geary, 
are dedicated to the discovery, creation, and performance of new vocal music. The ensemble’s 
mission – to foster and showcase contemporary American music and composers, and to introduce 
contemporary vocal music from around the world to local audiences – has led to performances 
of a vast amount of new music and to the commissioning of nearly 100 new works, by emerging 
as well as established composers. 

Hailed by San Francisco Classical Voice as “undoubtedly the finest collection of new music singers 
we have,” Volti has completed 37 seasons of innovation and exploration. Nationally recognized as 
a pioneer in new vocal music, Volti is the first ensemble to have won the ASCAP/Chorus America 
Award for Adventurous Programming of Contemporary Music six times.  

Art is redefined in every generation by the best and the brightest, artists who are paying 
attention to the world around them.  Volti works with composers who explore timely issues, 
seeking to illuminate and give voice to a broad spectrum of the human experience and to express 
spirituality in ways that push the boundaries of traditional sacred and classical sources.  Through 
the exploration of the nexus between poetry and sound, Volti joins the creative process of a 
composer compelled to express this thing, at this time, in this way. At its best, this process can 
produce the aural equivalent of a sunspot -- an explosion of energy, a flash of brilliance, maybe 
even a glimpse of some profound truth seen in a new and breathtaking way.  

Listening to Volti is like visiting a contemporary art gallery, stimulating the mind, the imagination 
and the heart.

For more information, visit VoltiSF.org.

Singing without a net



a father’s love  (from battle hymns) (2009)                                                                David Lang (b. 1957)

David Lang is one of the most highly-esteemed and performed American composers writing today. His works have been performed 
around the world in most of the great concert halls.  Lang’s simple song #3, written as part of his score for Paolo Sorrentino’s acclaimed 
film Youth, received many awards nominations in 2016, including the Academy Award and Golden Globe.  His the little match girl 
passion won the 2008 Pulitzer Prize in music. Based on a fable by Hans Christian Andersen and Lang’s own rewriting of the libretto to 
Bach’s St. Matthew’s Passion, the recording of the piece was awarded a 2010 Grammy Award for Best Small Ensemble Performance. 
Lang has also been the recipient of the Rome Prize, Le Chevalier des Arts et des Lettres, and Musical America’s 2013 Composer of 
the Year.

Lang’s tenure as 2013-14 Debs Chair Composer’s Chair at Carnegie Hall saw his critically-acclaimed festival, collected stories, showcase 
different modes of storytelling in music. This season Lang sees the premiere of his chamber opera Anatomy Theatre at LA Opera, the 
4th annual performance of the little match girl passion at the Metropolitan Museum of Art, the UK premieres of the national anthems 
with the London Symphony and mystery sonatas at Wigmore Hall, as well as residencies at the Strings of Autumn Festival in Prague, 
the Winnipeg New Music Festival, and Baldwin-Wallace College.

Lang’s music is used regularly for ballet and modern dance around the world by such choreographers as Twyla Tharp, Susan Marshall, 
Edouard Lock, and Benjamin Millepied, who choreographed a new piece by Lang for the LA Dance Project at BAM in 2014. Lang’s 
film work includes the score for Jonathan Parker’s (Untitled), the music for the award-winning documentary The Woodmans, and 
the string arrangements for Requiem for a Dream, performed by the Kronos Quartet. His music is also on the soundtrack for Paolo 
Sorrentino’s Oscar-winning La Grande Bellezza and the director’s most recent film, Youth. In addition to his work as a composer, he is 
Professor of Composition at the Yale School of Music.

Lang is co-founder and co-artistic director of New York’s legendary music collective Bang on a Can. His music is published by Red 
Poppy Music (ASCAP) and is distributed worldwide by G. Schirmer, Inc.                  www.davidlangmusic..com

Composer’s Note:
battle hymns is a large scale collection of songs about war.

Commissioned by the Mendelssohn Club of Philadelphia and Leah Stein Dance Company for a performance in an old armory in 
Philadelphia, it was intended to be something that would both take from and return something to its environment. Because of the 
connection to an armory I chose to make a piece out of texts that in some way had something to do with the American Civil War, 
not to portray the battles or show one side’s feelings about the other but to explore feelings that people of that time might have 
felt. I deliberately avoided texts that were too sentimental, or too dogmatic. I didn’t want anyone to get a message about this war, or 
about war in general. I did however want to see if I could put myself in a position to think contemporaneous thoughts.

There are five separate pieces. One, “a father’s love,” is a setting of one of the most famous Civil War letters, the Sullivan Ballou letter. 
It is a heartbreaking letter by an officer to his wife, to be sent home only if he was killed in battle. Of course, it was sent. To keep this 
text from becoming too overpoweringly emotional I took every phrase from his letter and then alphabetized them, changing the 
text from a sorrowful narrative to a catalogue of hopes and memories and fears. 
          -- David Lang

Volti presented battle hymns in full in April 2013 at Kezar Pavilion in San Francisco, in collaboration with the San Francisco Choral 
Society, the Piedmont East Bay Children’s Choir, and the Leah Stein Dance Company.  When Left Coast and Volti started pursuing the 
idea of a concert based on correspondence, we seized the opportunity to revisit Lang’s setting of the Sullivan Ballou letter, a father’s 
love.  
          -- Robert Geary



July the 14th, 1861
Washington DC
 
My very dear Sarah:
 
The indications are very strong that we shall move in a few days - perhaps tomorrow. Lest I should not be able to 
write you again, I feel impelled to write lines that may fall under your eye when I shall be no more.
 
Our movement may be one of a few days duration and full of pleasure - and it may be one of severe conflict and 
death to me. Not my will, but thine 0 God, be done. If it is necessary that I should fall on the battlefield for my 
country, I am ready. I have no misgivings about, or lack of confidence in, the cause in which I am engaged, and 
my courage does not halt or falter. I know how strongly American Civilization now leans upon the triumph of 
the Government, and how great a debt we owe to those who went before us through the blood and suffering of 
the Revolution. And I am willing - perfectly willing - to lay down all my joys in this life, to help maintain this 
Government, and to pay that debt.
 
But, my dear wife, when I know that with my own joys I lay down nearly all of yours, and replace them in this life 
with cares and sorrows - when, after having eaten for long years the bitter fruit of orphanage myself, I must offer 
it as their only sustenance to my dear little children - is it weak or dishonorable, while the banner of my purpose 
floats calmly and proudly in the breeze, that my unbounded love for you, my darling wife and children, should 
struggle in fierce, though useless, contest with my love of country?
 
I cannot describe to you my feelings on this calm summer night, when two thousand men are sleeping around me, 
many of them enjoying the last, perhaps, before that of death -- and I, suspicious that Death is creeping behind me 
with his fatal dart, am communing with God, my country, and thee.
 
I have sought most closely and diligently, and often in my breast, for a wrong motive in thus hazarding the 
happiness of those I loved and I could not find one. A pure love of my country and of the principles I have often 
advocated before the people and “the name of honor that I love more than I fear death” have called upon me, and 
I have obeyed.
 
Sarah, my love for you is deathless, it seems to bind me to you with mighty cables that nothing but Omnipotence 
could break; and yet my love of Country comes over me like a strong wind and bears me irresistibly on with all 
these chains to the battlefield.
 
The memories of the blissful moments I have spent with you come creeping over me, and I feel most gratified to 
God and to you that I have enjoyed them so long. And hard it is for me to give them up and burn to ashes the 
hopes of future years, when God willing, we might still have lived and loved together and seen our sons grow 
up to honorable manhood around us. I have, I know, but few and small claims upon Divine Providence, but 
something whispers to me - perhaps it is the wafted prayer of my little Edgar -- that I shall return to my loved ones 
unharmed. If I do not, my dear Sarah, never forget how much I love you, and when my last breath escapes me on 
the battlefield, it will whisper your name.
 
Forgive my many faults, and the many pains I have caused you. How thoughtless and foolish I have oftentimes 
been! How gladly would I wash out with my tears every little spot upon your happiness, and struggle with all the 
misfortune of this world, to shield you and my children from harm. But I cannot. I must watch you from the spirit 
land and hover near you, while you buffet the storms with your precious little freight, and wait with sad patience 
till we meet to part no more.
 
But, O Sarah! If the dead can come back to this earth and flit unseen around those they loved, I shall always be 
near you; in the garish day and in the darkest night -- amidst your happiest scenes and gloomiest hours - always, 
always; and if there be a soft breeze upon your cheek, it shall be my breath; or the cool air fans your throbbing 
temple, it shall be my spirit passing by.
 
Sarah, do not mourn me dead; think I am gone and wait for thee, for we shall meet again.
 
As for my little boys, they will grow as I have done, and never know a father’s love and care. Little Willie is 
too young to remember me long, and my blue eyed Edgar will keep my frolics with him among the dimmest 
memories of his childhood. Sarah, I have unlimited confidence in your maternal care and your development of 
their characters. Tell my two mothers his and hers I call God’s blessing upon them. O Sarah, I wait for you there! 
Come to me, and lead thither my children.
 
Sullivan

Sullivan Ballou was killed a week later at the first Battle of Bull Run, July 21, 1861.



a father’s love

a father’s love
after having eaten
always
always
am communing with god
American civilization now leans
amidst your happiest scenes
among the dimmest memories
and the name of honor
and bears me irresistibly on
and burn to ashes
and care
and children
and death to me
and diligently
and flit unseen
and foolish
and full of pleasure
and gloomiest hours
and hard it is for me
and hover near you
and how great a debt we owe
and I
and I am willing
and I could not find one
and I feel most gratified
and if there be a soft breeze
and I have obeyed
and in the darkest night
and it may be
and lead thither my children.
and loved together
and my blue eyed Edgar
and my children
and my courage does not halt or falter
and never know
and often
and of the principles
and proudly in the breeze
and replace them
and seen our sons grow up
and small claims
and struggle
and suffering of the revolution
and thee
and the many pains I have caused you
and to pay that debt.
and to you
and wait for thee
and wait with sad patience
and when my last breath escapes me
and yet
and your development
a pure love
around those they loved
around us
as for my little boys
as I have done

be done
before that of death
before the people
behind me with his fatal dart
but
but
but few
but I cannot
but something whispers to me
but thine O god
come creeping over me
come to me
do not mourn me dead 
every little spot
floats calmly
for a wrong motive
forgive my many faults
for long years
for my country
for we shall meet again
for you
from harm
from the spirit land
god willing
have called upon me
have often advocated
his and hers
how gladly would I wash out
how much I love you
how thoughtless
I am ready
I call god’s blessing
I cannot describe to you
I feel impelled
if I do not,
if it is necessary
if the dead can come back
I have
I have no misgivings about
I have oftentimes been
I have sought most closely
I have spent with you
I have unlimited confidence
I know
I know how strongly
I lay down nearly all of yours
I must offer it as
I must watch you
in fierce, though useless, contest
in my breast
in the garish day
in this life
in this life
in thus hazarding the happiness of those I loved
in your maternal care
I shall always be near you
in
is it weak
it is the wafted prayer
it seems



it shall be my breath
it shall be my spirit passing by.
it will whisper
I wait for you there
lest I should not be able
like a strong wind
little Willie is too young
many of them enjoying the last
my country
my darling wife
my dear Sarah
my dear wife
my feelings
my love for you is deathless
my love of country comes over me
myself
my very dear Sarah:
never forget
not my will
of his childhood
of my country
of my little Edgar
of the blissful moments
of their characters
of this world
one of a few days duration
one of severe conflict
on the battlefield
on the battlefield
on this calm summer night
or dishonorable
or lack of confidence
or the cool air fans
o Sarah
o Sarah
our movement may be
perfectly willing
perhaps
perhaps
perhaps tomorrow
Sarah
Sarah
Sarah
should struggle
suspicious
tell my two mothers
that
that death is creeping
that I have enjoyed them so long
that I love more than I fear death
that I shall return
that I should fall
that may fall under your eye
that my unbounded love
that nothing but omnipotence could break
that we shall move in a few days
the bitter fruit of orphanage
the cause in which I am engaged
the hopes of future years
the indications are very strong

their only sustenance
the memories
the triumph of the government
they will grow
think I am gone
through the blood
till we meet to part no more.
to bind me to you
to give them up
to god
to help maintain this government
to honorable manhood
to lay down all my joys
to my dear little children
to my loved ones
to remember me long
to shield you
to the battlefield.
to those who went before us
to write lines
to write you again
unharmed
upon
upon divine providence
upon them
upon your cheek
upon your happiness
we might still have lived
when
when
when I know when I shall be no more.
when two thousand men are sleeping around me
while the banner of my purpose
while you buffet the storms
will keep my frolics with him
with all the misfortune
with all these chains
with cares and sorrows
with mighty cables
with my love of country
with my own joys
with my tears
with your precious little freight
your name.
your throbbing temple

– David Lang
(after Sullivan Ballou)

* * * 



 

 

           
   

Letters  (2016)           Mark Winges (b. 1951)
(World Premiere, commissioned by Volti and Left Coast Chamber Ensemble)   

Mark Winges was born in Louisville, Kentucky, and currently resides in San Francisco, where he has been resident composer / 
advisor for Volti since 1990. He was also composer-in-residence with the San Francisco Choral Artists for the 2012 – 13 season. He is 
a graduate of the CCM - University of Cincinnati, SFSU, and has studied at the Musikhögskolan in Stockholm, Sweden. 

His works have been performed by the New Jersey Percussion Ensemble, the San Francisco Contemporary Music Players, Works-in-
Progress: Berlin, the Empyrean Ensemble, Eight Strings and a Whistle, the Pittsburgh New Music Ensemble, Earplay, the Piedmont 
Children’s Choir, the San Francisco Girls Chorus, American Modern Ensemble (NY), Carmina Slovenica (Slovenia), the Guangdong 
Choir (China), the Marin, Berkeley, Nashua (NH) and Piteå (Sweden) Symphonies and many others. 

Gramophone magazine has characterized his music as “Stylistically adventurous in setting, but strongly beholden to conventional 
means.” SF Classical Voice describes him as “a composer with the skill and self-confidence to write music that is clear, direct, and at 
times even simple, but not at all simple-minded.”  Mark has had residencies at the MacDowell Colony, Fundación Valparaiso (Mojácar, 
Spain ) and the Ragdale Foundation.

His You Already Did (for concert band) was recently premiered in Claremont, CA. The Moon Dreams of Jacqueline (for string quartet 
and four solo voices) will be premiered in December by the Friction Quartet, joined by singers Amy Foote, Molly Mahoney, Michael 
Desnoyers and Volti’s Sid Chen.  He is currently working on a concerto for piano and wind ensemble for pianist Blaise Bryski and the 
Cornell University Wind Ensemble. His Pandora’s Gift, a 35-minute staged work for two choirs, on a libretto of poet Denise Newman 
with choreography by Erika Chong Shuch and lighting by Allen Willner, was premiered at Z Space in San Francisco in May, 2015.  
www.MarkWinges.com

Composer’s Note:

Letters, most often written from one individual to another, make an interesting choice for the text of a choral composition. The 
chorus is the voice of many, not a single person. However, the chorus, with its larger gamut of range and dynamics, can represent 
the tone and mood of a letter in ways a solo voice cannot, going beyond the literal words. Add to that a string quartet, and there is 
a large palette to express the “tone and mood” of these writers. Such was what generated the sound-world of my Letters.

The first movement (Verba das Ventis) uses the very learned letters of 12th century lovers (and teacher / pupil - plus ça change, 
plus c’est la même chose) Abélard and Héloïse, set in Latin. As two intellectually gifted people writing in a very civil and thoughtful 
manner, the tone and mood of this movement is somewhat restrained, with much of the vocal writing plainsong-like. The second 
movement (Intima Verba) uses letters from Leos Janáček and Kamila Stösslová. As the object of his affection, Stösslová was the 
direct inspiration for his second string quartet, which you heard earlier this evening. The mood of this movement is inspired by the 
mercurial nature and passion present in his letters, contrasted with the more placid and even mundane nature of hers. 

Even though Virginia Woolf’s life overlapped several decades of Janáček’s, her clean, sharp, clear prose couldn’t be more different. In 
the third movement (Ex Verbis), her words emerge and recede from a more instrumental texture where the chorus sings phonemes 
(syllables with no literal meaning) and blend in directly with the string quartet.

Hovering over the entire piece is the ghost of Janáček and his “Intimate Letters.” I used several motives from the quartet, which often 
hover below the surface or are harmonized and combined in new ways. Special thanks to Anna Presler, who suggested the idea 
for this piece. It has been engaging to encounter these writers whose letters I had not read, and to create something that gives a 
glimpse into their world.

I.  Verba das Ventis
Nunc novus est annus, novus est amor incipiendus. . . 
Non amor ulterius ullis ledendus amaris

from Letter 87 (Abelard)   

Nosti o maxima pars anime mee multos multis se ex causis 
diligere, sed nullam eorum tam firmam fore amiciciam 
quam que ex probitate atque virtute, et ex intima dilectione 
proveniat.

from Letter 49 (Héloïse)   

Now it is a new year, now begins a new love. . . 
No more should bitterness wound this love;

You know, greatest part of my soul, that countless people love 
each other for many reasons, but no friendship of theirs will 
be strong save that from integrity and virtue, and from deep 
love.



Est igitur amor, vis quedam anime non per se existens nec 
seipsa contenta, sed sempre cum quodam appetitu et 
desiderio, se in alterum transfundens, et cum altero idem 
effici volens ut de duabus diversis voluntatibus unum quid 
indifferentur efficiatur.

from Letter 24 (Abelard) 
  
Corpus sic tenerum, nichil ultra ledat amarum
Carminibus duris, nec locus ullus erit.

from Letter 87 (Abelard)

Love is therefore a force of the soul, neither existing for itself 
nor content by itself, but always transfusing itself into another 
with a certain hunger and desire, so that two become one will 
without difference.

May no more bitterness wound a body so tender,
May there be no cause for any more harsh poems.

Johannes de Vepria (1471), Municipal Library of Troyes, MS 1452, fols. 159R – 167V; 
translation / paraphrase by Mark Winges

Il.  Intima Verba

Now it will be different. Now I’ve begun to write something nice. Our life will be in it. It will be called ‘Love Letters’ I think it will 
sound delightful. There are already been so many of those dear adventures of ours, haven’t there? They’ll be little fires in my soul 
and they’ll set it ablaze with the most beautiful melodies.                      Janáček – 29 January 1928

I am going to be x-rayed now. What if your picture were suddenly to be found in my heart and were to leap out?! That would be 
fun!             Janáček – 6 February 1928
 
Don’t stop the fish in the stream just let them go on swimming, don’t look out for roe deer, let everything live joyfully as we do 
ourselves. Why should everything stop swimming and running because of me?             Stösslová – after 16 June 1926

I am writing ‘Love Letters’. . .  [it will] dissolve into a vision which would resemble your image, transparent, as if in the mist.
Janáček – 8 February 1928

Otherwise I feel a bit like pickled herrings in a barrel. How can they dream of the distant sea when they’re crammed together? But 
I want to dream and I want to be in the waves of the sea! I want this, even if it’s only the silver waves of the Otava! You know them? 
But I think you don’t. For you’re always saying: ‘but they’re nothing!’ But you’re wrong. And it was like plunging into a submissive 
little wave. What if it were the sea of all your charms!             Janáček – 17 May 1928

They played me the first and the third movement! And Kamila, it will be beautiful, strange, unrestrained, inspired, a composition 
beyond all the usual conventions! Together I think that we’ll triumph! It’s my first composition which sprang from directly experi-
enced feeling. Before then I composed only from things remembered, this piece, Intimate Letters, was written in fire. Earlier pieces 
only in hot ash.           Janáček – 18-19 May 1928

After lunch I went to the rocks but such sadness came over me that I ran home . . . I still can’t get used to the idea that one day I 
may be alone.             Stösslová – 11 June 1928

I listen to their playing today. I listen. Did I write that? Those cries of joy, but what a strange thing, also cries of terror after a lul-
laby. Exaltation, a warm declaration of love, imploring; untamed longing. Resolution, relentlessly to fight with the world over you. 
Moaning, confiding and fearing. Crushing everything beneath me if it resisted. Standing in wonder before you at our first meeting. 
Amazement at your appearance; as if it had fallen to the bottom of a well and from that very moment I drank the water of that 
well. Confusion and high-pitched song of victory: ‘You’ve found a woman who was destined for you.’ Just my speech and just your 
amazed silence. It’s a work as if carved out of living flesh. I think that I won’t write a more profound and a truer one. So I end.

Janáček – 27 June 1928

You are sitting beside me and I am happy and at peace. In such a way do the days pass for the angels.
Last entry in Janáček’s “Stösslová Album” 

(his record of all their meetings)

Intimate Letters, Leoš Janáček to Kamila Stösslová, edited and translated by John Tyrrell; 
reprinted by the kind permission of John Tyrrell



Ill.  Ex Verbis

. . . masks irk me; I want, in my old age, to have done with all superfluities, and form words precisely on top of the waves of my 
mind . . .
. . . problems of the writer’s too, who are trying to catch and consolidate and consummate . . .
  Virginia Woolf to Jaques Raverat October 3rd 1924

Do we then know nobody? - only our own versions of them, which, as likely as not, are emanations from ourselves.
  Virginia Woolf to V. Sackville-West March 1st 1926

I like cool Greek Gods, amber skies, shadow like running water, and all his great palpable words – symbols for immaterial things. 
. . I do think all good and evil comes from words. I have to tune myself into a good temper with something musical, and I run to a 
book as a child to its mother. 
  Virginia Woolf to Violet Dickinson, December 30th1906

Virginia Woolf – Correspondence; 
reprinted by the kind permission of The Society of Authors, administrators for the estate of Virginia Woolf



MEET THE MUSICIANS

Left Coast Chamber Ensemble

Anna Presler, artistic director, violin
Violinist Anna Presler, a longtime member of Left Coast Chamber Ensemble and currently its artistic director, has taught at Sacramento 
State University since 1994, where she plays in the faculty ensemble-in-residence, the Sun Quartet.  She is also a member of New 
Century Chamber Orchestra, and has performed as a soloist with the ensemble. Anna was a fellow at the Banff Art Center, the 
International Music Seminar at Cornwall, and the Tanglewood Music Center, where her chamber music coaches included Eugene 
Lehner, Gil Kalish and Julius Levine. She holds degrees from Yale University, the SF Conservatory of Music, and North Carolina School 
of the Arts.  She studied with Elaine Richey, Sidney Harth, Syoko Aki, Ian Swensen, and the poet John Hollander. With Phyllis Kamrin, 
Kurt Rohde and Leighton Fong, she founded the Onyx Quartet in 1995; the ensemble merged with LCCE several years later and 
continues to perform and record.  Ms. Presler lives in Berkeley with her husband, cellist Leighton Fong, and their daughter Maria.

Phyllis Kamrin, violin
Phyllis Kamrin received her B.M. from the Curtis Institute and her M.M. from the New England Conservatory. She is a member of the 
string quartet within LCCE, and of the Alma Duo, an ensemble with guitar. She has played with the Sierra String Quartet, winners 
of the Duisberg Prize, the New Century Chamber Orchestra, and Philharmonia Baroque. Ms. Kamrin can be heard on the Kameleon, 
VQS, and Harmonia Mundi labels. She is Director of Adult Chamber Music at the Crowden School in Berkeley.

Kurt Rohde, viola, artistic advisor
Violist and composer Kurt Rohde is a recipient of the Rome Prize, the Berlin Prize, a Guggenheim Fellowship, the Lydian String 
Quartet Commission Prize, and has received commission awards from the Barlow, Fromm, Hanson, and Koussevitzky Foundations. 
He received the 2015 Arts and Letters Award from the American Academy of Arts and Letters. A Professor at UC Davis, Kurt was a 
Fellow at the Radcliffe Institute for Advanced Studies in 2012–13. He plays viola with the Left Coast Chamber Ensemble and serves 
as their Artistic Advisor. A graduate of the Curtis Institute of Music, the Peabody Institute of Music and SUNY Stony Brook, he enjoys 
triple IPAs, long distance running, Philip K. Dick, and pretty much any new movie that has just been released.  www.kurtrohde.com
 
Leighton Fong, cello
Leighton Fong, longtime member ofLCCE, is Principal Cellist of the California Symphony. He plays regularly with Eco Ensemble and 
Empyrean Ensemble, and was a member of the SF Contemporary Players. Leighton studied at the SF Conservatory, the New England 
Conservatory, the Bern Conservatory in Switzerland, and the Royal Danish Conservatory in Copenhagen, Denmark. He has taught 
at UC Berkeley since 1997. 

Volti

Robert Geary, founding Artistic Director of Volti, the Piedmont East Bay Children’s Choir, and the Golden Gate International Choral 
Festival, also serves as Artistic Director of the San Francisco Choral Society.  His multi-dimensional commitment to the choral arts 
over nearly forty years has led him and his choirs to national and international prominence.  Under his direction for 37 seasons, 
Volti has become recognized as one of the most important and accomplished new music ensembles in the United States.  For over 
30 years he has overseen the development of the Piedmont East Bay Children’s Choir, an innovative education and performance 
program whose record of success in competition is at the highest international standard.  With his guiding vision, the Golden Gate 
International Children’s and Youth Choral Festival has become part of the international choral environment, bringing thousands of 
young singers from dozens of countries to California for a thrilling series of performances and competitions.  For more than 20 years 
he has led the San Francisco Choral Society to a robust position as a keeper of the traditional repertoire and an innovative force in 
the commissioning and performance of new works for chorus and orchestra. 

Geary’s dedication to today’s choral music has fostered the careers of several leading composers and has led to nearly 200 new 
works and a total of nine ASCAP awards for Adventurous Programming.  He has conducted in dozens of countries, served as a 
clinician and guest conductor in the US, Finland, Denmark and Singapore, and his choirs have been recognized in the United 
States by invitations to perform for the national conferences of Chorus America, the American Choral Directors Association, the 
Organization of American Kodaly Educators, and the College Music Society.  Recipient of conducting awards in Giessen, Germany, 
and the Miedzyzdroje Festival in Poland, Geary has also received the KDFC Music Educator of the Year Award, and the Lois B. Rawlings 
Educational Inspiration Award. 

His choirs can be heard on recordings with many labels including Other Minds, Harmonia Mundi, Koch International, Swiss 
International Radio, Ablaze and Innova. They have performed for radio, television, opera, symphony and music festivals nationally 
and internationally.  Geary also has prepared his choirs for some of the world’s leading conductors, including Helmuth Rilling, Robert 
Shaw, Kurt Herbert Adler, Edo de Waart, Krzysztof Penderecki, Herbert Blomstedt, Dale Warland, Kent Nagano, Michael Morgan and 
Michael Tilson Thomas.



Ben Barr, tenor, has been singing off-and-on with Volti since 1992.  He received his B.A. in Vocal Performance in 1994 from San 
Francisco State University.  He has been seen on the stages of the Lamplighters, West Bay Opera, Santa Cruz Opera, and other 
companies, although it has been a few years since he slapped on the grease paint.  He is the father of three wonderful children, and 
the husband to the most amazing wife ever.  He is also the owner of B-Squared Consulting, a firm that specializes in tech support 
for small businesses.     

Sidney Chen performs with Meredith Monk and Vocal Ensemble, currently touring composer/choreographer Monk’s music-theater 
work On Behalf of Nature, which has been seen at the BAM Next Wave Festival in New York, Edinburgh International Festival and 
Yerba Buena Center for the Arts. With the San Francisco Symphony he has traveled to Carnegie Hall, premiering Monk’s chamber 
work Realm Variations as part of the American Mavericks Festival. He is a founding member of The M6, a New York-based sextet 
dedicated to performing Monk’s work. In recent seasons he has performed Luciano Berio’s monumental Sinfonia for 8 voices and 
orchestra at the Mondavi Center at UC Davis and toured to Denmark with San Francisco Lyric Opera’s production of David Lang’s 
Pulitzer-winning the little match girl passion. He sang in Carnegie Hall’s 45th-anniversary all-star celebration of Terry Riley’s In C in 
2009, organized by the Kronos Quartet. He has performed with Volti since 2000. 

While Monica Frame, mezzo soprano, has sung with ensembles ranging from the National Chamber Choir of Israel to the San 
Francisco Choral Artists, her singing on Valve electronic games and commercials enjoy the most YouTube hits.  She is the alto soloist 
and section leader at Saint Mary Magdalene Catholic Church in Berkeley, and is also a member of San Francisco Renaissance Voices. 
A licensed psychotherapist, Monica specializes in school-based mental health services.  She combines her passions at The Crowden 
Music Center, where she is the counselor for musical children and their fabulous faculty.  Monica is deeply grateful for the regular 
opportunity Volti gives her to collaborate with composers in what she considers to be a special form of musical midwifery.       

Soprano Cecilia Lam loves the intellectual challenge, musical rigor, and warm community she gets from singing with Volti. She also 
currently sings with Cappella SF under Maestro Ragnar Bohlin and Chalice Consort. She also performs with her New York-based 
baroque trio, Charites, most recently performing a Monteverdi, Strozzi, and Luzzaschi concert for the Berkeley Festival & Exhibition’s 
Fringe Festival. Other recent highlights include performing Luciano Berio’s Sinfonia with the UC Davis Symphony and seven other 
Volti soloists, and staging Mark Winges’ Pandora’s Gift with Volti and the Piedmont East Bay Children’s Choir’s Ensemble.  She also 
enjoys frantically sightreading difficult piano music with her piano quartet. 

Alto Sharmila G. Lash has sung with Volti since Fall 2012 and has served as faculty for Volti’s Choral Institute.  An active singer in 
both jazz and classical settings, she is a member of True North, an LA-based vocal jazz group, and the Los Angeles Master Chorale, 
having performed under the batons of Gustavo Dudamel, Esa-Pekka Salonen, and Bramwell Tovey, to name a few.  As a session 
singer, she has sung on several film soundtracks.  Sharmila also teaches private voice lessons in Oakland.  She is a proud member of 
AGMA, SAG-AFTRA, and ASCAP. 

Kelsey Linnett performs regularly with the San Francisco Symphony Chorus and in small groups around the country. She has 
sung for the top liturgical music programs in New Haven, San Francisco, and Washington D.C., and is a founding member of 
Endersnight, an ensemble specializing in the evening service of compline. As a consort singer and soloist, she has sung with Yale 
Musicum Collegium, Schola Cantorum San Francisco, the New Century Chamber Orchestra, the Albany Consort, Cathedra, Chantry, 
Washington Master Chorale, and the Westmoreland Festival Orchestra. She is delighted to be singing her first set with Volti this fall. 
When not singing, she is a trial attorney with the U.S. Department of Justice Antitrust Division.

Roderick Lowe is happy to be in his 15th season with Volti. A San Francisco native, Rod earned his Master’s degree from Arizona 
State University, and his Bachelor’s degree from San Francisco State University. Rod has served as the singers’ representative to 
Volti‘s Board of Directors, and he is the tenor soloist at the Unitarian Universalist Church of Berkeley. “Bringing new works to life is 
extremely rewarding. Some of my past favorite Volti collaborations are Pandora’s Gift and Battle Hymns, both featuring the joy and 
energy of the young artists from Piedmont East Bay Children’s Choir. I commend the composers who are pushing the boundaries of 
choral music by giving us these opportunities to play, learn, and explore.” 

Peter Dennis Mautner is a Bay Area native vocalist and multi-instrumentalist. An alumnus of San Francisco State University’s 
diverse music department, he has studied, composed and performed in the contexts of opera, symphonic and chamber music, 
funk, bluegrass, jazz, Latin, and musical theater, among others. In 2014 he was the recipient of them coveted Edwin Barlow Award 
for his appearance in that year’s NATS Bay Area singing festival, and has performed as a soloist with San Francisco’s Phenix Opera 
Company.  He performs with the Bay Area’s most distinguished vocal ensembles, including Volti, Cappella SF, and the San Francisco 
Symphony Chorus.

Andrea Mich is excited to be singing in her first season with Volti.  Andrea earned her Bachelor’s degrees in Music and in Molecular 
and Cellular Biology two years ago from UC Berkeley, where she was actively involved in Perfect Fifth, Chamber Chorus and Symphony 
Orchestra. When not suited up in lab coat, gloves and goggles, Andrea actively performs throughout the Bay Area as both a soprano 
and a flautist, most recently singing in the chorus of West Edge Opera’s The Cunning Little Vixen and continuing to play flute in the 
UC Berkeley Symphony Orchestra.



Rachel Rush, mezzo-soprano, is in her fourth season with Volti. A Bay Area native, she completed her B.A. in music at U.C. Santa 
Cruz in 2013, where she appeared as a soloist with the UCSC Chamber Singers, Early Music Consort, Contemporary Music Ensemble, 
and Concert Choir, and sang roles including Dorabella in Mozart’s Cosí fan tutte and Jo in Mark Adamo’s Little Women. Recently she 
has appeared with the SF Conservatory’s New Music Ensemble, served as faculty of Volti’s Choral Institute for high school singers, 
and participated in the American Bach Soloists Academy. Recent Bay Area opera credits include Mrs. Charlton/Ensemble in Jake 
Heggie’s Dead Man Walking for Opera Parallèle, Ensemble in Milhaud’s Médée at Mills College, and the Gamekeeper’s Wife /the Owl 
in Janáček’s The Cunning Little Vixen for West Edge Opera.

Emily Ryan, alto, is pleased to be singing her eighth season with Volti. Emily started singing as a child with the San Francisco Girls 
Chorus. She is now working at the Girls Chorus, where she is the Director of the Prep Chorus program and the Level II Director of the 
Chorus School. Emily is also the Director of Music Education for the Cantaré Children’s Choirs of Oakland. In addition to Volti, Emily 
sings in several Bay Area ensembles, including Endersnight and EUOUAE. She holds a Bachelor of Arts degree in Music from San 
Francisco State University and a Masters in Music Education from Holy Names University. 

Philip Saunders, in his twentieth season as low bass for Volti, studied trombone and voice at Indiana University.  He played four 
years for the Fresno Philharmonic, and in various Los Angeles and San Francisco area orchestras.  He sang with the Fresno Lyric 
Opera, Los Angeles Opera Chorus, L.A. Master Chorale, S.F. Symphony Chorus, Creative Voices, AVE and the Josquin Singers, and 
has twice been guest soloist at the Mendocino Music Festival. He also sings (and contributes the odd motet and psalm setting) for 
St. Paul’s Episcopal Church in Oakland as soloist and substitute Music Director, and is a founding member of Pacific Collegium.  He 
works with computers to keep the lights on.   

Since completing composition and vocal studies at UCLA, Tim Silva has performed with Volti, the Artists’ Vocal Ensemble (AVE), SF 
Choral Artists, Chalice Consort, and the Marin Symphony. As a member of Volti, he has worked with the SF Opera Orchestra, the 
Russian National Orchestra, and the Kronos Quartet. He performs regularly with several independent artists as a drummer/vocalist/
multi-instrumentalist, and also is one-third of the folk-pop trio Iron Henry. In addition to seven years as music teacher and program 
coordinator at St. Leander School, Tim has served as a voice and/or musicianship coach for Piedmont East Bay Children’s Choirs, 
SF Boys’ Chorus, St. Ignatius High School Choirs, and Golden Gate Boys’ Choir.  He serves as director for Throckappella, a teen-age 
a cappella group of Mill Valley’s Throckmorton Theater, where he is also a section leader-soloist for the Theater Chorus.  In his free 
time, he enjoys baseball and propagating plants.  

Jacob Thompson, tenor, is privileged to join Volti for a third season. He has also performed with Cinnabar Theater, Pocket Opera, 
Opera on Tap, the Lamplighters, and Opera Academy of California. He currently is tenor soloist at St. Mary’s Cathedral in San Francisco. 
Jacob received his masters in vocal performance from Colorado State University in 2013, where he sang operatic roles and recitals, 
taught private voice and music theory, and served as an Apprentice Artist for two seasons with Opera Fort Collins. He has performed 
many operatic and musical theater roles at university, professionally, and abroad. Jacob spent several summers performing in 
Europe, appearing in small roles in Carmen, Tosca, and Rigoletto, as well as Don Ottavio in Don Giovanni with Opera Orvieto. Aside 
from singing, Jacob serves craft beer to the thirsty masses of Uptown Oakland, and tends a flourishing vegetable garden.

Eric Tuan enjoys a varied career as conductor, singer, collaborative pianist, and composer in the San Francisco Bay Area. He is 
currently on the faculty of the Piedmont East Bay Children’s Choir, serves as choirmaster and organist of Christ Church Los Altos, and 
directs the Silicon Valley chamber choir Convivium. In addition to singing several prior seasons with Volti, Eric has sung professionally 
with Cappella SF and the Philharmonia Baroque Chorale, and has worked as a staff accompanist for Stanford’s music department. 
His choral music has been performed by leading Bay Area choral ensembles and is published by E.C. Schirmer. Eric received his 
undergraduate degree from Stanford University, and recently completed a Master of Music in Choral Studies at the University of 
Cambridge with the support of a Gates Cambridge Scholarship.

A native of San Rafael, soprano Katrina Zosseder is a section leader for The Throckmorton Chorus in Mill Valley and for St. Dominic’s 
Schola Cantorum in San Francisco.  She frequently performs in the chamber music setting both on voice and violin, and enjoys 
playing with her sister, harpist Elisabeth Zosseder and mother, flutist Patricia Farrell.  You can also find Katrina playing Irish music in 
sessions around the Bay Area and with her group the “Scottish Thistles.” She currently works in the office at Opera Parallèle, a San 
Francisco based contemporary opera company. She holds a BA in Anthropology and a BM in Vocal Performance from Lawrence 
University in Appleton, Wisconsin.
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THANK YOU to all of our supporters.  Recent contributions  may not yet be reflected.

SERAPHIM / $2,500 and more Jonathan Arons and Claire Max
Carol Christ
Martin and Kathleen Cohn Philanthropic Fund
John and Paula Gambs
Kate Knickerbocker
Thomas Laqueur and Carla Hesse
Parker Monroe and Tere Darragh
Will and Linda Schieber
Anonymous  

ANGELS / $1,000 - $2499  Tim Allen
Bernice Greene
Judith Flynn
Faye Hinze
Dan Joraanstad and Bob Hermann 
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Horizons Foundation
David Low and Dominique Lahaussois
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Sean Varah
Lena Zentall
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Shaw

BENEFACTORS / $500–$999 Ross Armstrong * Andrew Clason and Sherrod Blankner * Chris and Diane Davies * Charlotte  
                    Gaylord and Barrie Cowan * Jennifer Howard and Anthony Cascardi * Andrea Plesnarski in 
    honor of Louis Hinze  * Louise Shalit * Francoise Stone * Elizabeth Theil and Brian Kincaid * 
    Anonymous

SUPPORTING PARTNERS / $250–$499      
    Stan Adler * Mary Berry * Bliss and Gita Carnochan * Janie Green in honor of Martin
     Cohn Judith Harding * Cindi King * Henrietta and Cole Locklear * Katy Lonergan * Chris 
    McCrum and Liz Velarde * Therissa McKelvey and Heli Roiha * Ned Moran * Laurie Pitman 
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    and Harvey V. Fineberg * Anonymous (4)
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    Kuehner * Louise George Clubb  * Ruth Berins Collier * Thomas and Judith Dunworth * Richard 
    Fabian * Kathleen Henschel * Kenneth Johnson * Robert and Ann Kamrin * Frances Kendall
    Martin Krasney in memory of Sarah Krasney * Sally Landis * Sean B. Meehan and Richard W. 
    Freeman * Sam Nichols and Laurie San Martin * Robert Richter * Bill and Carol Rohde
    Susan Rosin and Brian Bock * June Schneider  * Frances Singer 

FRIENDS / up to $124  Tyler Arbour * Cadence Banulis * Ross Bauer * Alberto Bertoli * Charlie Bowen * Patricia Brison
    John and Mary Caris * Maggie and David Cooke * Alice Corning * Beth and Norman Edelstein 
     Jonathan Favero * Jo Floyd * Charles and Liz Fracchia * Robert Gayle * Margot Golding * Kay 
    Sprinkel Grace * Louise Gilbert * Patty Gilbert * Paula Gillett * Christina and John Gillis 
     Krista Gullickson and Abhay Ghiara * Kurt Hauch * Siegfried and Sarah Hesse * Philip Hicks
    Richard Hutson & Kathleen Moran  * Barbara Imbrie * Cary and Elaine James *Bennett Janken  
    and Paul Hein * Audrey Kamrin * Benjamin Kazez * Victoria Kirby * Richard and Marilyn 
    Lonergan * G. A. Mendelsohn * Joan Murray * Marian Parmenter * Janet Pelinka * Ann and Bill 
    Putnam * Ryan Rey * Carl Schimmel * Sondra and Milton Schlesinger   * Bruce Tarter and 
    Gabriella Odell * Mark Theodoropoulos and  Nancy Hall * Alicia Vaccaro * Mark Winges
    Martha Wise * Nancy Wright * Ron Wynn * Anonymous
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SUPPORTERS OF VOLTI 

THANK YOU to all of our donors!  Like most arts organizations, Volti relies on your donations to stay alive.  Ticket sales 
account for only a small portion of our expenses.  Knowing that you are asked for contributions from all sides, we 
are particularly grateful to those who choose to support the arts.  Volti is a tax-exempt 501(c)(3) corporation, EIN 94-
2699509.  All donations are tax-deductible to the extent permitted by law. 

Donations listed below were received in the 12-month period ending August 31, 2016.  We sincerely apologize for any 
errors or omissions.  Please contact Barbara Heroux, Executive Director, with any corrections needed, at 415-771-3352 
or Barbara @ VoltiSF.org.  

PRESTO  $10,000 and above Grants for the Arts/San Francisco Hotel Tax Fund
     Ann and Gordon Getty Foundation
     Elizabeth W. Jones

ALLEGRO $2,000 and above The Aaron Copland Fund for Music - Performing Ensembles Program
     The Ann Stookey Fund for New Music
     The Bernard Osher Foundation
     New Music USA
     Patricia Caspersen
     Richard and Marilyn Collier
     Greta E. Larson
     Tom and Theresa Scripps
     Mary Anne Shattuck
     The Zellerbach Family Foundation
      
ALLEGRETTO $1,000 and above The Amphion Foundation
     Jeanette Atherton Productions
     Caroline Damsky
     Emily M. De Falla
     Richard Eigenbrode and Pat Nicholas
     Robert Geary
     Morten Lauridsen
     Kathy and David McMahon   
     Ted Morgan
     Suzie and Dick Rahl  
     Jim and Joyce Smith
     Mark Winges

NEW WAVE FUND  Gifts designated to promote the “new wave” of music for the 21st Century, 
    from the Maestro and his surfing (and other) buddies:  
    Robert Geary, Lewis Butler, Tom Scripps, Ted Morgan, David McMahon, 
    Sue Bohlin, Gregory Topakian, Jim Moylan
 

 

CORPORATE CONTRIBUTORS Aetna Foundation * Apple Computer * Franklin Templeton Investments 
    Google * Levi Strauss & Co. * SanDisk Corporation *  Amazon Smile

Thanks to these companies for providing Employer Matching Grants.    
Does your employer offer matching grants?   Ask your HR department -- it’s an easy way to double your charitable contributions.  



SUPPORTERS OF VOLTI (continued)

MODERATO $500 and above  

ANDANTE $250 and above  

ADAGIO  $100 and above 

LARGO  Up to $99

THANK YOU
to all our donors, volunteers and supporters.

We sing your praises! 

V V V 

Both Volti and Left Coast are particularly grateful for many years of support from the 
City and County of San Francisco

Anonymous *  Clara Basile *   Lewis Butler and Catherine Armsden * Janet Crane and Rod 
Freebairn-Smith * Connie and Jon Hartung * Barbara Heroux * Lisa Hirsch * Joan Hull 
and John Phillips (The Parsonage B&B, San Francisco) * Richard and Sigrid Jarrett * David 
Jones and Donald Williams * John and Kathleen Leones  * Karen May * Patricia Sakai * 
Douglas Scott * Norman Young

Anonymous * Pat and Priscilla Abercrombie * Jamil Abu-Hamdeh * Cynthia Adams and 
David Baraff * Alice Aronow *  Ben and Maria Barr * Linda Brewer  *   Topher Delaney 
* Carol Fleming *  Bruce and Winnifred Homer-Smith * Sharon Keeton * Bernhard and 
Ursula Krevet * Pamela Langston-Cox and Thomas Cox * Roderick Lowe and Bryan Baker 
* Linda Lyons * Craig and Lorraine Mautner * Nicole Paiement and Brian Staufenbiel * 
Mark Perry and Melanie Peña * Sydni Roberson * Alex and Suzanne Rush * Emily Sachs * 
Ted and Adrienne Savetnick * Madison Emery Smith * Lisa and James Taylor 

Anonymous * Dean Anderson * Julie Baller and Howard Graves * Cantor Roslyn Barak 
and Congregation Emanu-El * Wendy and Joel Bartlett * Carlin Black * Lawrence and 
Janet Black * U.M. and J.H. Brown * John and Mary Caris * Ingrid Ceridono * Yu-Hui Chang 
* Sidney Chen *  Donald Crockett * Andy and Beth Daecher * Hugh Davies and Kaneez 
Munjee * Irene de Watteville * L. Peter Deutsch * Richard and Monika Deutsche * Ellen 
and Allan Fisher * Tom Flaherty *  Rosemarie and Laszlo Folk *  Carol Ghinger * Catherine 
and Ned Heagerty * John and Tamra Hege * Darla Jan Holst * Cecilia Lam * Phil Lowery 
and Kelcey Poe * Linelle Marshall  * Mary Lou and Fred Marshall * Steve May * Paul 
McCurdy  *  Peter and Irene Reich * Mary Ellen Rockdale * Tracy Schmidt * Frayda Simon 
*  Dorothy Slattery * Paul and Andrea Swenson * Gregory Topakian * Celeste Winant * 
Mary Winges

Anonymous  * Heidi Alexander * Nathaniel Berman * W. Dieter Bluhm * Margaret Boehler 
* Kathi and David Brotemarkle * John Conahan *  Andrew Conklin * Dean Curtis * Ann Del 
Simone * Mary Donovan * Teresa DuSell * Linda and Robert Eger * Diana Feinberg * Susan 
Ford * Lynne-Marie Frame * Ilona Frost * Arlene Getz * Barbara Imbrie * Helmy Latchman 
* Mardi Louisell * Leon and Helen Luey * Justin Montigne * James Moylan * Judith Murio 
and Todd Jolly *  Denise Newman * Ruth Nott * Judith Ostapik * W. Taylor Partch * Rob 
and Victoria Paterson * Kurt Rohde * Nicholas Royal * Ruppenthal Foundation for the 
Arts * Ann Sagramoso * Albert Sammons Jr. * Benjamin and Jane Simon * Betty Smith * 
John and Vee Tuteur  * Janice Wright * O’Brien Young * Dolores Zacconi



Singing without a net
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First Congregational Church 

On Friday, September 30, 2016 a fire broke out in Pilgrim Hall, 
a wing of First Congregational Church of Berkeley that housed office and meeting space. 

Significant damage occurred.  

Left Coast / Volti’s October 15 concert was supposed to take place in the Sanctuary of that church, 
which has been a home for many musical groups for many years. 

 Due to the fire, First Church had to cancel all such concerts for the foreseeable future. 

According to First Church’s website, updated as of October 10: 
Although significant work will need to be done in the Sanctuary, it is estimated that that work will only take a few 

months. The organ pipes seem to be in good shape, as is the piano. More inspection of the organ console needs to be 
done, but it was protected by the fire department even as they fought the fire. The pews will need to be removed to 

allow scaffolding to be installed to work on replastering the ceiling of the church.

Benefit Concert October 18

For our Berkeley audience:  please consider attending a special musical benefit concert 
Tuesday, October 18 at 7:30 pm at St. Mark’s Episcopal Church, 2300 Bancroft Way.

Purchase tickets at http://firstchurchfire.brownpapertickets.com/

Several of the groups for whom the church has long served as a home will provide music for this concert, including:
American Bach Soloists

Ars Minerva
MUSA

Music for a Viol
Philharmonia Baroque

Valley of the Moon Festival
Voices of Music

and the
First Church Benefit Concert Choir, 

consisting of professional singers from across the Bay Area, including several Volti singers.
 

Proceeds from the concert will go toward unexpected expenses incurred in the recent fire.

For our San Francisco audience (for whom this concert has already passed), 
if you’d like to help with the restoration expenses, donations can be made to the church’s GoFundMe campaign at 
https://www.gofundme.com/Berkeleychurchfire, or directing through the church’s own website, http://fccb.org.  

Left Coast Chamber Ensemble and Volti extend all best wishes to our friends at First Congregational, 
and our heartfelt thanks to our friends at First Presbyterian for providing us a concert venue on very short notice. 



Subscribe Now!

Both Left Coast and Volti invite you to apply the cost of tonight’s ticket 
to a subscription to our full seasons.

Save as much as $70!  

Come to the ticket desk at intermission or after the concert and we’ll set you up --
hear up to eight more adventurous, fascinatingly diverse concerts!

Left Coast 

Brilliant Palette  |  Dec 3 & 5 2016

House of the Beehives |  Feb 4 & Feb 6 2017

Brahms Through the Looking Glass 
  Mar 18 & 21 2017

Francophilia |  May 30 & Jun 1 2017

     Volti  Youth and Music  |  Nov 5 2016

  Open Rehearsal with Choral Arts Lab composer Jack Hughes   |  Jan 25 2017

  Mantras, Miracles, Meditations   |   Mar 3 & 4 2017

  Ivory Depths, Slippery Slopes     |   May 20 & 21 2017

* * * 


